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Seminars and Lectura given by Dr. Trrnh T Minh—ha
at tha Institute fnr Gender Studies, Dchancmlzu Unwersrty

Dr. Trinh T. Minh-ha of the University of California, Berkeley, is currently staying as a visiting
professor at the Institute for Gender Studies, Ochanomizu University.  She is an eminent writer, critic,
and filmmaker known throughout the world, who has had an enormous influence on women's studies,
literature, philosophy, anthropolegy, sociology, Art, film studies, and so forth, calling into question every
basic assumption that has been promoted in these disciplines, especially from the perspectives of feminism

and post colonialism.

Dr. Trinh will hold four evening-seminars in May & July, and one lecture on July 4th, at the Institute for
Gender Studies according to the following schedule. Her lectures and the follow-up discussions will be in
English without translation, although the chairperson will lead the discussion both in Japanese and in
English.

In order to apply for the seminars, fill in the attached application form and send it to the Institute for
Gender Studies at Ochanomizu University by fax or mail by May 20, 1998. Note that the number of
participants in the seminars is limited (approximately 30). For further information, contact the Institute
for Gender Studies by fax. Telephone service is not available on this matter.

Director of the Institute for Gender Studies, Ochanomizu University Hiroko HARA




Feading Lrist of Dr. Trink T . SHink-ka 5 Sermtinars

Ttle: "erreinng, Froforming, Nerrating: Identitles across Differerce

When the Moon Waxes Red: Representation, Gender & Cultural Politics, Routledge, 1991
( PADHR 35 2Ry IHEATFR &798E, 1996)
Woman, Native, Other: Writing Postcoloniality and Feminism, Indiana University Press, 1989
( Pztf, A 74 7, &) THMTFR S, 1995)

“Outsider/Insider” (May, 27)

When the Moon Waxes Red FHDFHR<#EB S Hf‘f.é]
Introduction: Yellow Sprouts  H§fal i3
4. Outside In Inside Ot EEZ N5, FEZ /M
9. Bold Omissions AHRGRE M EE LS
14. . The Other Censorship & 5 — DD 4]
8. Images of Politics (Optional } B & B2 AT BRI

“Politics of Naming” (June, 3)
When the Moon Waxes Red

2 Mechanical Eye, Electronic Ear, and the Lure of Authenticy ##0E. #TF0H, AL ODIEE
7. L' Innécrinure: Un-Writing/Inmost Writing
X2V Fa—0 RbHShEBSHOH - LBFEBEHO
Wornan, Native, Other FPirttk, 471 7, by
II. Difference :* A Special Third World Wormen's Issue”

£ — TERles=tMROirORE)

“Politics of Informing” (June, 10)

When the Moon Waxes Red
6. A Minute Too long  —5DEHEHDE
2. Totalizing Quest  Ef{LT 5, EREOER
11; The World As Foreign Land  #Hith e LT Ot
5. All- Owning Spectatorship  PI& & EFTH LEL E5 & T4 R

“Storytelling” (June, 17)
When the Moon Warxes Red

1. Cottonand Iron ¥ & &%
Weornan, Native, Other
V. Grandma's Story  BiddH b o AOHRE
y 3 Commitment from The Mirror-Writing Box fRIZER L&5 TRE LD OROE) 6Ot EES

(. Begin with the sectionon “Vertically Imposed Language™ until the end of the chapter )
(TEDSFLAITOoh2EE) DPORE—HOBERDDET )




chedule of Semina I'rinh T.Minh-ha

Seminars : "Naming, Informing, Narrating: Identities across Difference"
Time : 6:30p.m.-9:00p.m.
Place : Institute for Gender Studies of Ochanomizu University  (See the map)
(Participants required to read, for each seminar, selected chapters of her books; see the enclosed reading list)

May 27, Wednesday

"Outsider/Insider " (Subjectivity, Reflexivity, Critical Space and Subject Positioning)
Chaired by Professor Fukuko Kobayashi ~(Waseda University, Japanese visiting professor of the IGS, Ochanomizu University)
June 3, Wednesday

"Politics of Naming " (Identities, Categories, Classifications, Differences, Borders)
Chaired by Professor Kazuko Takemura  (Ochanomizu University)
June 10, Wednesday
"Politics of Informing” (Documenting, Interviewing, Media Conditioning)
Chaired by Professor Fukuko Kobayashi
June 17, Wednesday
"Storytelling " (Margins, Alternative Narratives, Interruptions, Emptied Center, Negative Spaces)
Chaired by Professor Kazuko Takemura

ctu r.I'rinh T.Minh-ha
]
MEREOHEDR: BEEKICETI8E. BE. 2B
BE: 7R 48E®RA) 2:00pm.— 5:00p.m.
BT EFROKELFRE ( GFoRER. 48, FRCERLET)
HBER: MHEBATEERALER. SXOKRLTFARS V¥ —FRtE2 5 —5 A RS
MAHFExoxaT AL ToTL2EDNE)
"Boundary Event: Color, Interval, and Multiplicity in the Visual Field"
Time : July 4, Saturday  2:00p.m.-5:00p.m.
Place : Ochanomizu University

CiIAR-—Fpkcl =
BROKEFRES Y —TWRE 49—
T 112-8610 B 4030 B K% 2-1-1
FAX(03)5978-5845
Institute for Gender Studies, Ochanomizu University
2-1-1 Otsuka, Bunkyo-ku, Tokyo,112-8610
FAX(03)5978-5845




Trinh T. Minh-ha Seminar One
Qutsider Insider

Introduction

The Frame: seminar context
Theory: A box of tools
The Texts
(the two books from which the seminars largely draw
their discussions and general contributions of my work:)
- the told and the telling
- the instance of writing and of reading
- theory and practice
- representation and reality
= resonance and residue
Framer Framed (FF)
On the relation between texts read and excerpts of films shown

Concepts and tools (to discuss and elaborate during seminar)
Qutside Inside: spatial, positional, spiritual

Yellow Sprouts
Nighttime & Moonlight
sleep and wake
altered consciousness; wisdom; logic of conscious
knowledge. Logos and mythos, the political and the
poetical, which language? (FF)
“Non-alignment” and New Alliances

Outside In Inside Qut
Representation of self and other
authenticity
objectivity & subjectivity (the subject on trial, the
science of the subject; reflexivity in Seminar 3) (FF)
“giving voice”
The insider’s subjectivity and the place of the native
The Inappropriate/d Other

Bold Omissions and Minute Depictions
Hybridity
the challenge of the hyphen
negritude, feminitude, separatism
cultural difference
Meaning and the Film Image
formless form (ch’i)
“realism”
The Other Censorship

Critical Space




Trinh T. Minh-ha Seminar Two

Politics of Naming

Retelling (The Link With Seminar One)

Representation of self and other: of authenticity, subjectivity (‘givin
voice’) and inappropriatedness (the four-dimensional gesture
Critical Space: The Third Term (formless form; ‘realism’)

Concepts and Tools (to discuss and elaborate during seminar)

WTM, Mechanical Eye Electronic Ear and the Lure of Authenticity

Film (the image and media-making)
The two voices (plain and italics)
Genre & classification
Neutrality & naturalness
“Seeing Is Believing” (neutral camera, neutral cineaste)
“See Them As They See Each Other” (Outsider Insider)
I/Eye (Kino-pravda or cinema truth: the camera eye and the
tape-recorder’s ear; the “guarantor” of authenticity)
(See also Worman Native Other, II. “The Language of Nativism”)

WTM, L'lnnécriture: Unwriting/Inmost Writing

Writing (the word and language-in-the-making)
Categories and the anarchy of differences
Specialized knowledge and neutral language
Words and meaning
The space in between ( more on“writing the body” in Seminar 4)

WNO, “Difference: A Special Third World Women's Issue

Separatism (with and within differences)

Specialness (Hurston’s threshold identity)

Sources/ Roots (dangerous species and endangered species)
1/i; You/ me; He or She; USF Them (origin & self)

Female, ethnic and national identity (border consciousness)
“Woman” and subjecthood

Gender



Trinh T. Minh-ha Seminar Three

Politics of Informing

Naming and Showing (The link with Seminars One &Two)

Which reality? Speaking about, speaking nearby (the filmmaker’s
“intentions” & the spectator’s “interpretation”)

The focus of each seminar and the multiplicity of entries and passageways
The concept of “reading” and its limits in filmviewing

Concepts and tools (to discuss and elaborate during seminar)

A Minute Too Long

The italicized text

The malaise of categories and labels (inter- and heterogeneous reality)
Brechtian function of art

Filmmaking: a process of mutual learning and of constant modification in
CONsSClousness

Seeing an image as image

Self-expression and facile information

The Totalizing Quest of Meaning
Documentary Is/Not a Name

The interval between meaning and truth

Signs of the “real”, the “social”, “everyday”, “everyman”
Ethnographic film and the quest to make meaning
Reflexivity

The World As Foreign Land
“In its form of nothing, the form of something” (formless form; rendering
visible invisibility; building up to no total)
A new hold on the visible
Foreigner, Exile, Stranger
Free within one’s prison (invisible technology; communication as
merchandise: “dialogues,” “participation,” “exchange”)

All-Cwning Spectatorship
Red and White.
The spectator’s own location (the question of audience and the
consumerist rationale)
“Clear communication” (on clarity, accessibility and literal mentality)
The humanism of the commodity
Red, woman, impure
The “political”
TV history, TV war



Trinh T. Minh-ha Seminar Four

Storytelling

Showing and Telling

The struggle between fictions (documentary and fiction; science and myth;
official and alternative narratives; autobiography, ethnobiography, the
personal and the political)

Concepts and Tools (to discuss and elaborate during seminar)
WTM, Cotton and Iron

The story of “marginality” (mutiplicity of entryways and exits; the shift in
meaning; silence and nonsense; the center(s) in the margin(s)

Speaking for, speaking about/speaking to, speaking nearby

Who speaks, who listens? (What's an author? The death of the author)
Self-expression and the myth of expressivity (identity: the space of
ruptures and interruptions)

WNO, Commitment from The Mirror-Writing Box

Clarity and accessibility: the claim in “communication”
The window on the world: working on the frame, showing the framing
Mirror activities: reflecting, projecting, creating
Writing body, writing woman
WNO, Grandma’s Story

The open sea: truth and fact (story and history; mother-daughter
storyteller-storywriter; story within story

The bond of coming and going (the ties that bind; keepers and transmitters;
diseuse, griot: the mcwin% & singing library; “the invention of tradition”)
Orality and tradition (black and white magic: healing, protecting,
regenerating, destroying)
The structure in structuring
Our lies, Their lies
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